e S e e e e S e S e D e I e S e e WhW%WW&W%Wb#

e e e e e e e i

Since its inception in 1982, the
San Francisco Gu - Zheng Music So-
ciety has been sharing the richness,
depth, and diversity of Chinese cul-
ture with our greater society. As part
of this purpose, we present this con-
cert series for your entertainment and
enlightenment into over 2,500 years
of Chinese musical heritage.

With each piece in this concert
series, we present you with narration,
visual aids, and performance. The
narration provides stories, origins,
and folk legends that make each piece
meaningful and unique. The visual
aids develop ambiance and backdrops
to reflect historical periods. The per-
formances will provoke your emotions
and relate you to the universal beauity
of music.

To further enlighten our greater
produced
bilingual manuals containing back-
ground information on each piece. In

communities, we have

addition, we are filming and docu-

menting this series for the benefit of
schools and any other institutions
seeking to gain insight into traditional
Chinese music and culture. It 1s our
hope that this project will become a
valuable educational tool.

This project becomes particularly
worthwhile in light of the society's
age diversity, children, youth, and
adult all benefit greatly from the
preparation of this concert series.
With each individual’s unique back-
ground, we hope to enhannce your
understanding of Chinese music.

Today's program has been care-
fully designed to develop a general
narration of Chinese history as well as
Gu - Zheng musical history. We sin-
cerely hope to provide you with a
valuable and entertaining education in
Chinese musical heritage.

San Francisco
Gu - Zheng Music Society
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Narration of Chinese History

The first concert, A Musiwcal/
focus-
es upon musical pieces that illustrate
famous historical stories. They touch
upon aspects of life that many can re-
late to in the present: sorrow, in-
tegrity, friendship, and old age. A
slide presentation about the develop-
ment and expansion of Chinese in-
struments is introduced as background

information.

The second concert, Aegional

Folk Melodies tn China,, depicts var-

lous provincial influences on Gu -
Zheng music. The playing techniques
and tonal variations of these pieces

reflect regional customs and tradi-

tions. The impact of these influences

Music 1n the 20tk Century,

on the development of Gu-Zheng

musical sects are also illustrated.
Gu-Zheng's unique bending charac-
teristics are best illustrated in this
concert.

The third concert, Gw — ZLheng
summa-
rizes the modern development of this
ancient instrument. A majority of

these pieces have been written since

the 1950's. These pieces are a sharp
contrast with the classics because of
new playing techniques and styles.
Compositions arranged through the
commissions of the San Francisco
Gu - Zheng Music Society are also in-

troduced here.
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